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Dating China 


‘As modern architecture overcomes most 
cities in tho world, whatever meets the eye i 
vague and temtar urban landscape. Spreading 
homogeneous space makes contemporary 
architecture in a discrete state for the lack 
of centripetal sense, thus forcing people to 
rethink about the question of creative core’ 
Philosopher Paul Ricoeur pointed out in the 
Universai Civilization and National Cultures: 
“Mankind as a whole is on the brink of a 
single world civilization representing at once 
2 gigantic progress for everyone and an over 
whelming task of survival and adapting our 
cultural heritage to this new setting” The re 

cohesion which creates the core needs to 
leccept and absorb modern civilization, while 
at the same time integrates into the region's 
cultural ethics and ethos, so that t can stride 
forward to modern and again return to the 


The history of “modern architecture'in 


China starts from eastward spread of western 
culture, and the exploration of essence and 
‘orm between tration and modern times has 
‘continued until this day, Once techniques of 


modern expression Introduced into China, 


they were used and spread without criticiam 
‘and analysis, made many buildings only tond 
to superticial form, or pickup fashion image, 
which is @ deviation trom long-term traditional 
‘eccumulation, The diferent emoticons from the 
process of conflict and fusion cause multiple 
interpretations of the relationship batween the 
two, 

This month's Domus Plus is under the 
context of this year's Venice Biennale: “Dating 
China’ and discusses the relationship between 
the two thoroughly. Shethan villas reflect 
‘expressions in modern spaces which draw 
traditional spirits from the forms of Chinese 
‘lossical gardens, traditional houses and so on 
Architect, landscape designers and developers 
start @ debate revolved around the possibilty 
‘and necessity of modernity and regionalism. 
Although no certain conclusion is reached, the 
‘process itself is worth consideration 

On this basis, we need to propose @ now 
‘method to combine the 
‘make the blend of the tradition and modem 
‘exceed the simplex combination or addltion, 
‘ond resut in new stuff, that isthe aggregation 
‘way of creating the core, MENG XUYAN 
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THE OPERABILITY 
OF THE 
ENVELOPE,BUILT 
UP IN LAYERS, 
PROVIDES A 
| MAXIMUM LEVEL 
OF FLEXIBILITY 
IN LIGHT AND AIR 
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THE VILLA IS A STUDY 

IN SEQUENCE TO MAKE 
CONTEMPORARY ACTIVITIES AND 
NEEDS RESONATE WITH A 
SEQUENTIAL RICHNESS 
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DomusHih LRAT PHF LAMA AAIRSHEI. RAR 
PAAVARALT OO MRTE, MOOSE RRMA OM 
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, MORRIE T SHAN SOME OREM SRO HUNIRI, BI 
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DOMUS CHINA HAD SPECIAL INTERVIEWS, 
WITH 4 DESIGN TEAMS, PROJECT 
DEVELOPMENT MANAGER AND LANDSCAPE 
DESIGNER OF ZHONGKAI SHESHAN VILLAS 
AND INVITED THEM TO INTERPRET THEIR 
DESIGNS FROM DIFFERENT BACKGROUNDS 
AND PERSPECTIVES, MOREOVER, TO EXPLAIN 
‘THEIR VIEWS AND OPINIONS UPON THE 
BLENDING OF EASTERN AND WESTERN 
ARCHITECTURAL CULTURES. MEANWHILE, WE 
CHOSE 5 CHINESE AND FOREIGN ARCHITECTS 
WHO INTEGRATE REGIONALISM AND 
MODERNITY SUCCESSFULLY TO COMMUNICATE 
AND DISCUSS HOW TO COMBINE THE CONCEPT 
OF MODERN ARCHITECTURAL DESIGN WITH 
TRADITIONAL ARCHITECTURAL CULTURE, 

AND CREATE REGIONAL ARCHITECTURE WITH 
LOCAL CHARACTERISTICS. 
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to China in 1983, We visited many beat 
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ful ond wondrous Palace garden in St 


hal and the way water was used 


sites, but the Chinese gardens in Guangzhou were the to separate the various pavilions. | made 5 trips to China 


‘most architecturally complex and intricate, In 2005 we total each time we saw different parts of Shanghai, In 


visited Guangzhou again, thi time visiting the Garden of addition we made @ number of field trips t 


the Artist, truly 2 master work Like other gaedens, this including Beijing, Suchow, Hangzhou, Hong Kang and 


SERRE T—MERERT, CHE 
CXR. ERAARMESE TRA SRE ae OIIRES 
TRGPRAMTMUR SS. HAMMERS 


‘gardan explores the complex organization of space but several of the historical canal towns around Shanghl. | 


then expands that exploration with ideas of mutability and was very taken with the calision a very very new in contr 


transtormation of sp 


and the consequences for cultural with the very very old in the large cities. | was also 


mz 


meaning and hierarchy. On typical day, this extraordinary token by the historical restorations that have taken place 


Hooke: Alen: ARG RAET ET SOSTE ERE Ae ate psi dewraeeil gerden is a totaly pleasant place for people in the in Shanghai and Hangzhou. | enjoyed the new infttionl 
tapes ech, AMR fA. HAMMAM. WRELAAAET Anti, neighborhood to have tea or take @ respite. Our modest buildings in Pudong a gre sly the Orient Arts 
Rte R-ER. MMR HANH, Mange AAR, HAM exposure to the Chinese gardens influenced aur approach Center by Poul Andreu. 

amEF ORR. RMR UT HI a FAR LOHAN maeoes tothe design of he SheShan Vil Scott Allen: "China ise big, beautiful county and | 
SH, RBH MARTA. RARE SES ROAR “ims foTMe teen eS mm RAT We have traveled trom Guangzhou to Beijing but not have seen only a few parts of ft. | toured the area around 
iccheatinea tudioalgnats ued ee se, Inland. The urban transformation of Shanghai and Beijing Shanghai, and went ta Suzhou and toured the garden 


certainly unprecedented in the history of world wrban there, which were wonderful. | have also performed 
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cexperionce in China ie ha ing urban fabric is extraordinary, exposure to China through books and films, formed the 


solutely! | was deeply affected by the visual memory fr the design concepts.” 
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Meri Elam; Mack Soogin and | were fortunate 


staying at the Four Seasons Hote in Shanghai, and en one 
‘side there was ¢ new development of tall, modern buldings 
tnd on the other side on ancient traditional neighborhood. 
Live all madern 
cities, the new architecture in China ranges from the very 
bad tothe very good, 

Richard Bertman; Being in China certainly helped us 
Understand the character of Chinese architecture and how 
people lve. In our designs, we tried to combine aur own 
knowiedge and experience with that which we observed and 
learned while being in China. 

Certainly we could not design responsibly and ereatively 
without having some understanding of the culture, the 
‘character of the local architecture, the local climal 


It was exciting to see all that side by si 


vegetation, and materials that are indigenous or at least 
suitable to the area, bullding construction processes, 
‘tc. A major influence on our design was the client” 
request that we work within the guidelines of Feng Shui, We 
considered this request important because in our opinion 
the requirements of Feng Shui grow out of an intrinsic 
‘understanding of what makes good architecture. (For 
‘example, ll habitable rooms facing south) 
‘Domus:Regarding to your design for Zhangkal Sheshan 
villas, what kind of elements of Chinese character and 
nature you have adopted in your design, do you have 
specific idea or vision at initiation of your design process? 
Scott Allen: “We were encouraged to look into the Chinese 
character andthe love you have fr the natural word, This 
started our design process, and we established the key 
goals of respect for nature, use of natural materials, and 
the integration of interior and exterior spaces. interestingly, 
‘one of my designs was inspired by the Chinese ies of yin 
yang, and has « curved wall set against a straight line, 
Anather {called “Dragontly” , which has a roof tke a 
Wing, because It reminded me of a dragonfly | saw when I 


Was in China. Both of these were directly inspired by the 
character of the Chinese and your lave of nature, | worked 
closely with Charles Anderson, a landscape architect from 
Seattle, s0 that the landscape elements would flow right 
int the architecture.” 

Richard Bertman, We tried to create a varely of designs 
which would offer a choice to people relative to the style 
of the residence. Some people want something more 
traditional, something that they understand and are 
comfortable with. Some people want something mo 


contemporary and out of the ordinary, So there area variety 


of designs. But all designs at 


consistent in trying to 
‘connect the inside to the exterior, in trying to provide privacy 
{or the occupants, in trying to provide interesting vistas 
and views, in trying to provide spatial variety within the 
‘sidence, in trying to provide @ comfortable and gracious 
living environment, in trying to provide sunny and light filled 
‘rooms and in using materials that are beautiful and lasting 
CBT" ss designs try to work with the landscape so that the 
Interior and exterior of the houses work together. We try to 
‘use materials and forms that give a comfortable scale to 
the people tving within them, 

Domus:When you are thinking of a new building, do you 
‘lready picture what it wil ack ike when itis completed? 
Do you have “visions” or does the form stem from @ 
process of accumulating thoughts. 

Stuart Silk; Always the latter. In the beginning we 
callect information abeut our clients needs and study the 
surrounding. This process is evolutionary in nature and 
results into single solution that meots all of the criteria 
ofthe project. We will ry to envision a metaphor that most 
‘occurately describes the concept 

Scott Allon: “Part of the design concept is immediate, 
‘ond part of it takes time to develop. On the one hand, @ 
designer needs to trust his intuition, and go with what his 


‘or her heart says. On the ather hand, sometimes: 


first 
‘idea just doesn’ t work out, and the designer needs to be 
flexible and adopt the design os it gets developed, o throw 
it out and start over if necessary, The site always plays a 
major role in how the design develops.” 
Domus:Comparing with design concept of other 
architectutes, which is differentiated motive of these 
projects? 

Merril Elam; It was our hope and objective to invest the 
four villas with a complex spatial experience conceptually 
related to the Chinese garden as well as contemporary 
Chinese ie 

Richard Bertman; We tried to create a variety of designs 
‘Which would offer a choice to people relative to the style 
of the residence, Some people want something mare 
traditional, something that they understand and are 
comfortable with, Some peopie want something more 
contemporary and out of the ordinary. So there are a 
variety of designs. But all designs are consistent in trying 
to connect the inside to the exterior, in trying to provide 
privacy forthe occupants, in trying to provide interesting 
vistas and views, in trying te provide spatial variety within 
the 
‘gracious tving environment, in trying to provide sunny and 


sidence, in trying to provide a comfortable and 


light filed rooms and in using materials that are beautiful 
CBT" 5 designs try to work with the 
landscape so that the Interior and exterior of the houses 
‘Work together We try to use materials and forms that give 
‘2 comfortable scale tothe peope living within them. 

Domus: What is the characteristic of landscape for Zhongka 
‘Sheshan Villas project in China? How do you design your 
architect 


‘ond lasting, 


coeristed with or blend in surrounding, and to 
be part of it ultimately? 

Merril Elam; Each vila occupies a specific site within 
the Sheshan development. Each site has an exact 


i 
i 


configuration and « particular relationship to water and 
to the adjoining properties. These conditions influenced 


‘our design for each house. The spatial complexities of 


the Chinese garden were never for from our thoughts and 
considerations. 

Stuart Silk; The landscapes tell their own stories in each 
of these houses. In that way they are independent from the 
architecture but at the same time they complement the 
building design without mimicry, 

Scott Allon 
the flat nature of the site, the nearness of the water to 
each 


“The main characteristice ofthe Vilas are 


the richness of the landscaping, and the datant 
vista to Sheshan hil, Each design related strongly to the 
water’ s edge, and for each home we oriented « major 
View to the distant hilltop. The client gave us a lst of 
preferred planting materials, which we incorporated into 
the garden designs. Landscape Architect Charles Anderson 
and | worked closely to create gardens that would make 
Wonderful outdoar areas ang blend seamlessly into both the 
surroundings and each unique building,” 

Richard Bertman; The landscape was a very Important 


part of our house designs, We balive thatthe interior and 
exterior spaces must work together seamlessly. In Chinese 
‘orchitecture, the exterior landscape is also an important 
‘element in design especially with the use of courtyards. We 
Incorporated elements of nature (water, wind, sun, plants) 
Into cur design to complement both the interior and exterior 
spaces, 

DDomus:Do you think there is collision and conflict between 
rogional culture end mederniam, how to balance relations 
of two aspects? 

Merril Elam; In China much has been “erased” ta make 
oom for new development. While this has been important 
and necessary at some point it is smart to retain enough 
traditional fabric so that people can appreciate thet roots 


and history. Chinese cities wil be richer forthe comalesity 
ofthe variegated fabric. 

Stuart Silk; There us definitely a coltision betwe 
regional culture and modernism. It isthe same in the west. 
Modernism begins from an antithetically ditterent set of 
premises than regional Chinese architecture, To try to blend 
is folly, One can only be sensitive to scale and materials 
‘Architectural gestures that recall ancient forms ony result 
In *kitsen” 

Scott Allen: The idea of collision is interesting, There has 
always been « cross-current between traditional thinking 
‘and more progressive thinking Cl see the way architecture 


thas evolved as a manifestation of that, As designers, 
belleve wo need to be true to our own time © madern in 
the true sense of that word C rather than clinging to a 
pastiche of ideas from the past. But at the same time, 
‘of course we need to respect the body of knowledge that 
the past gives us, | think of that as a great gif, but not 
something to merely copy. | think the best way to Integrate 
‘that knowledge is to look at the underiying values they 
‘embody and understand the timeless elements af design C 
for example classic sanses of proportion, materiality, and 
scale.” 

Richard Bertman; No, do not think there is @ conflict 
‘although many people do. | think there ise vitality that is 
created when the old and new exist together. The lsue is 


‘one of scale no! style. fa modern building is placed in a 
traditional context it neads to relate te the eld by ensuring 
that the elements that comprise it Cits massing and 
‘late and are sympathetic to the traditional 
‘architecture, It should not imitate the old that only detracts 
‘ond takes eway from the old. We can’ { do a well what 
‘was done in the past. So why try to copy. What we as 


materials, 


architects often try to do is abstract the qualities of the 
traditional architecture and reinvent those quot 


contemporary way, It also depends on the building type. For 
‘example a residence may want to ft with its surroundings, 
but a museum, which ie more conic, may want to contrast 
with ts surroundings, 

Domus:Tapping into inhabitant angle, what kind of 
‘environment do you attempt to create for your inhabitant, 
‘and what kind of spatial experience you wil bring to them? 
Merril Elam: tis our hope that the inhabitants of each 
of the four Sheshan Villas that we designed will enjoy an 
enriched day to day lite because of the unique qualities ef 
space, light, materiality and contextual situation of their 
rome, 


‘Stuart Silk; For me my designs are always focused on 
‘natural ight, openness, views and connection toe courtyard 
or garden, 

Richatd Bertman: We try to design homes that meet the ite 
styles of the people living there, We want people to have 
the amenities they want and need. Our first requirement 
\s to provide an environment that is comfortable and 
‘convenient, Spaces need fo be designed for many diferent 
kinds of gatherings and events C bath formal and 
{nformal, both private and public. We want people entering 
our houses to feel welcome and happy. Aesthetically 
designing & house Is tike creating a painting. There needs 
to-be sufficient variety in space, form, light and views 
to-keep us Interested but at the same time nat sa much 
variety that we are confused ar uncomfortable, And on the 
ther hand sufficient order so that we can comprehend 
‘ur surroundings but nat 2o much that we are bored. It is 
finding the correct balance. Sunlight and how sunlight 
‘enters the house is most important since everything is 
perceived within that framework, So ensuring the house 
Is bright and cheery and allowing the quality of light to 
change overtime and over seasons i eiticat in ensuring & 
pleasing environment. 
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